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ERECTED ON THE PLACE DE
L’ETOILE, THE ARC DE TRI-
OMPHE 1S A HIGHLY
PATRIOTIC SYMBOL.

The Arc de Triomphe, whose construction was ordered by
Napoleon | in 1806 in honor of the imperial armies, was
completed during the reign of Louis-Philippe in 1836. The
architect Chalgrin, its initial designer, drew inspiration
from ancient arches to develop its plans.

Through its history, architecture, inscriptions, sources of
inspiration, and sculptures, students perceive the symbolic
function of the arch. While it still celebrates the triumph of
the French armies from the Revolution to the present day,
its significance has evolved since the 19th century.

Today, it occupies a prominent place in civic and civil life.
Addressing the history of the 19th and 20th centuries, urban
planning, civic education, and the visual arts, the study of
the monument meets the requirements of interdisciplinary
education.

This learning resource systematically covers these various
areas of work, specifies the pedagogical objectives, and
prepares for the visit to the monument.

o1. View of Paris and the Arc de Triomphe
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WELCOME AND ENJOY YOUR VISIT!

- THE MEZZANINE FLOOR
- THE ATTIC ROOM
- THE TERRACE

- THE ENGRAVED WALLS
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S - THE PLATFORM

6- SCULPTED GROUPS
FRANCOIS RUDE

¢ - SCULPTED GROUPS
JEAN-PIERRE CORTOT
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PARIS AS THE MOST BEAUTIFUL CITY IN THE WORLD

In 1806, returning from Austerlitz* where he had defeated
the Austro-Russians, Napoleon | wished to make Paris the
most beautiful city in the world. According to him, “Paris
lacks monuments, it must be given them”.

After endorsing the project of the Venddome Column, he
ordered by a decree of February 18, 1806, the completion of
the Panthéon and the construction of a triumphal arch in
honor of the Grande Armée. The first location chosen for
this arch was the Place de la Bastille, a symbolic place of
the abolition of the monarchy. However, this site presented
numerous disadvantages. Napoleon then resolved to follow
the proposal of his Minister of the Interior, de Champagny:
the Arc de Triomphe would be erected on the Place de
UEtoile. Other constructions would follow, such as the Arc
de Triomphe du Carrousel, the Pont d'Iéna, or the Palais de
la Bourse.

CHALGRIN'S PROJET

On May 11, 1806, Napoleon tasked architects Chalgrin and
Raymond with creating the plans for the Arc de Triomphe.

L4 .I )(i?.;?"
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The first stone was laid by de Champagny on the day of the
Emperor’s celebration, organized for his birthday on August
15, 1806, while no definitive project had yet been adopted.

The first project was presented to Napoleon in 1807. It was

inspired by the Arch of Titus* in Rome, thus recalling the
Emperor’s taste for imperial Rome. In terms of dimensions,
it would surpass all known arches until then. On the
occasion of the wedding ceremonies of Napoleon and
Marie-Louise of Habsburg in 1810, Chalgrin, who became
the sole architect in charge of the project in 1808, erected
a full-scale replica of the arch, made of wood and canvas.
He then made the final modifications.

In 1811, following Chalgrin’s death, Louis-Robert Goust, who
was one of his students, was appointed architect of the
arch.

The succession of architects, linked to political changes,
will influence the appearance of the Arc de Triomphe.

02. Model of Chalgrin’s Arc de Triomphe for the marriage of Napoleon and Marie-Louise,
watercolor engraving, first quarter of the 19th century, collection Debuisson, Paris.

}Objectives *Lexicon
To place the monument in time and
establish links between political
events and the stages of the

monument's construction.

See the glossary, pages 17-18.
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THE PROJECT UNDER THE FIRST RESTORATION

Following Napoleon’s defeat and the invasion of the
Prussian, Austrian and Russian coalition armies, work was
suspended in April 1814. The project was abandoned, and
consideration was given to demolishing it and replacing it
with a column topped by a statue of Saint Louis.

In 1823, Louis XVIII issued an order stating that “the Arc de
Triomphe de UEtoile will be completed immediately”. He
modified the monument’s dedication in honor of the Army
of the Pyrenees led to Spain by his nephew, the Duke of
Angouléme .

HUYOT'S CONTRIBUTION

In 1824, Jean-Nicolas Huyot (1780-1840) was commis-
sioned to build the arch. Influenced by his trip around the
Mediterranean, he modified Chalgrin’s plans, taking

inspiration from the Arch of Septimius Severus® in Rome.
However, a decree issued by Charles X on May 12, 1825
required that Chalgrin’s plans be reworked.

King Louis-Philippe, who came to power after the revolu-
tionary days of July, continued the work in 1830. He modi-
fied the dedication in favor of the armies of the French
Revolution and Empire, having himself fought alongside
General Dumouriez at Valmy and Jemappes. He thus proves
that, unlike the previous regime, he does not reject

terrace
terrasse

shield
bouclier

the values of the 1789 Revolution. By extending the dedica-
tion, he changed the function and meaning of the monu-
ment, paying homage not only to the Empire, as Napoleon
had wished, but also to the Revolution.

FROM PROJECT COMPLETION TO INRUGURATION

Following Huyot's dismissal for major accounting irregular-
ities in 1832, architect Guillaume Abel Blouet (1795-1853)
was appointed to complete the monument. Blouet followed
Chalgrin’s designs. Between 1833 and 1836, the large sculp-
tural ensembles were finally completed. The monument
was finally inaugurated on July 29, 1836 by Adolphe Thiers,
Minister of the Interior, on the sixth anniversary of the July
Revolution.

SUBSEQUENT RESTDRATIONS

Since its construction, several restoration campaigns have
been carried out to repair the damage caused by the
passage of time and the after-effects of conflict. In 1871, a
restoration campaign was launched on the Avenue de la
Grande Armée side, following the Paris Commune. In 1896,
the Arc de Triomphe was cleaned and restored. Fighting
during the Liberation of Paris damaged the Arc in 1944, ne-
cessitating major restoration work.

attic

attique
cornice

spandrel
écoincon

impost/transom —
imposte

pier
piédroit | -

corniche entablature
frise frleze} entablement
arshivee

coffered vault with rosette

volite a caissons a rosace

haut relief

haut-relief

piedestal

piedestal

tomb of the Unknown Soldier

tombe du Soldat inconnu

03. Model of the Arc de Triomphe and its architectural vocabulary.
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Pollution damage led to the cleaning of the Arc in 1965.
Following the fall of a stone from the vault, several restora-
tion and consolidation works were carried out between
1986 and 1989. Artist Catherine Feff was commissioned to
transform the scaffolding into a work of art.

Further waterproofing of the terrace followed between
2004 and 2006. More recently, the Arc de Triomphe plat-
form was restored in 2023, focusing on stone elements,
ironwork, and locksmithing. >55555555353>35>

TO GO FURTHER
AVAILABLE AT THE END OF THE DOCUMENT : | page 21.

04. The Arc wrapped in a tricolor flag by Catherine Feff, during the 1986-1989 restoration.

}In figures Materials: Construction costs: 1000000 francs
Stairs: 284 steps - 36695 m3of stone and rubble (about 1 000 750 euros)
(Chateau-Landon quarry,
Size: Seine-et-Marne)
+ 49,54 m height + 128000 kg of metal
+ 44,82 m lenght (iron, cast iron and lead)

22,21 m width
Scaffolding: 10 000 m3 of wood

Height:
- grande arche vaults: 29,42 m Total weight of monument:
- small arch: 18,68 m 100000 tonnes approximately

Y 1. THE CONSTRUCTION esnee 06



THE SITE UNTIL THE 1660;

Until the last quarter of the 17th century, today’s Avenue
des Champs-Elysées was a marginal location, outside the
city limits built by Charles IX and Louis XII. Between the
Tuileries Gardens and the village of Neuilly, the site was
covered by marshes, fields and woods, encircling the
Chaillot hill where the Arc de Triomphe now stands. At
the time, there were only a few residential centers, and
the area was a squalid place to live.

THE BIRTH OF THE CHAMPS-ELYSEES UNDER LOUIS KIV

In 1665-1670, Louis XIV ordered the redesign of the
Louvre palace. Le Notre redesigned the Tuileries garden
and extended its perspective as far as the Chaillot hill.
An avenue was laid out to facilitate the exit from the
capital in the direction of Saint-Germain-en-Laye, the
king's residence. Halfway along, it is interrupted by a
traffic circle, now known as the Champs-Elysées traffic
circle. This road is known as the “Grande Allée du Roule”,
the “Avenue des Tuileries” or the “grand cours”. From
1671, Louis XIV turned his attention to the Chateau de
Versailles, and work on the triumphal way slowed down.

06. Ribart de Chamoust, fountain project for the Place
de lEtoile, engraving, 1758, musée Carnavalet,
Paris.

THE TRIUMPHAL WAY IN THE EIGHTEENTH CENTURY

Ange-Jacques Gabriel (1698-1782), Louis XV’s first
architect, extended the axis to Courbevoie and created
Place Louis XV in 1760, which became Place de la
Concorde in1795. Then, between 1768 and 1774, engineer
Jean Rodolphe Perronet (1708-1794) oversaw the
clipping of the Chaillot mound to create the circular and
regular Place de l'Etoile. In the 18th century, the site

05. Ledoux's octroi pavilions, the Arc de Triomphe and the concentric-circle
planting project, after J.-D. Thierry in Arc de triomphe de l'Etoile.

}Objectives *Lexicon
Situate the monument in space,

understand the impact of political
decisions on the development of a
territory and establish links
between history and urban

planning.

See the glossary, pages 17-18.
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became a fashionable promenade,
guinguettes, cafés and entertainment venues.

popular for its

DEVELOPMENT OF THE PLACE DE L’ETOILE

Several projects to develop the Chaillot hill, and later the
Place de |'Etoile, were carried out - often unsuccessfully.
In 1758, engineer Ribart de Chamoust proposed to erect a
gigantic elephant on the hill, topped by a statue of Louis XV.
A fountain was to flow from its trunk. The project was never
completed. In 1787, Claude Nicolas Ledoux (1736-1806)
commissioned the construction of an octroi pavilion on the
Wall of the Ferme générale, on
either side of the entrance to the Avenue des Champs-
Elysées. They were demolished in 1860. Finally, as men-
tioned above, the first stone of the Arc de Triomphe was laid
on August 15, 1806.

THE ARC AT THE HEART OF NINETEENTH-CENTURY HAUSS-
MANNIAN EMBELLISHEMENT

On February 28, 1806, Napoleon I commissioned the con-
struction of the Carrousel triumphal arch at the end of the
perspective, level with the Louvre palace. It celebrates his
victory over the Austrians at Marengo in 1800, and honors
the soldiers of the Grande Armée. Napoleon's first archi-
tect, Fontaine (1762-1853), was inspired by Constantine's

arch* in Rome.

The State then ceded the land on the Champs-Elysées and
Place de la Concorde to the City of Paris in 1828, with the
obligation to beautify it. Between 1833 and 1834, the archi-
tect Hittorff (1792-1867) designed the Place de la Concorde.

07. Aerial view of Place de l'Etoile,
engraving, undated, BNF, Paris.

In 1836, the Luxor obelisk was raised on the same square.
The inauguration of the Fontaine des Fleuves and the Fon-
taine des Mers took place in 1840.

In 1852, Napoleon IIl entrusted Baron Haussmann with the
urban planning of Paris. Architect Jacques Ignace Hittorff
was commissioned to design the area around the Arc. He
created twelve radial streets around the square and
wealthy townhouses at the intersection of the avenues. The

fagcades are adorned with corinthian® pilasters *, garland

decorations® and laurel wreaths, an allusion to imperial
Rome. The work was completed in 1869.

L’ARCHE DE LA DEFENSE, OR THE COMPLETIDN OF
THE PERSPECTIVE

Place de UEtoile was renamed Place Charles-de-Gaulle in
1970. In 1983, President Francois Mitterrand launched a
major competition to design the rond-point de la Défense,
a district built in 1958. The aim was to emphasize the
“triumphalist” symbolism of the axis. Johan Otto von
Spreckelsen (1929-1987), won the competition and erected
a large arch, completing the western perspective. The arch
is offset by 6° 30" in relation to the Arc de l'Etoile to give
depth to the cube and reference the identical pivoting of the
Cour Carrée in the Louvre. Construction of the Louvre pyr-
amid by architect Pei began in 1989. >555355553>5535>

TO GO FURTHER: Jpage 21.
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A triumphal arch is an architectural structure composed of
two piers* connected by a semicircular vault®, often deco-
rated with rosette coffers®. This architecture was
invented in Roman times. The Arch of Augustus, built in 29
B.C. and no longer in existence, was the first of its kind.

This structure supports an entablature® which passes over
the bay. It includes the architrave®, the frieze* and the cor-
nice®. Finally, the structure is topped by the attic* — hori-
zontal crown supporting statues. Traditionally, the arch
features columns against the piers* supporting the entab-
lature®. In addition to single-bay arches, there are also
three-bay arches and tetrapyle arches®. Structures with
two openings are not arches, but doors.

The tetrapyle arch* of the Etoile differs from ancient mod-
els. Each face has a single bay, and the two arches cross
perpendicularly. The transverse arch is lower than the main
arch. The dimensions of the Arc de Triomphe are more im-
posing than those of ancient arches, and it is not adorned
with any columns. The architects thus adapted the antique
style to the neoclassical movement, where massiveness
and austerity express military values.

ROME AND THE SYMBOLISM OF THE TRIUMPHAL ARCH

In Rome, the triumphal arch is erected at the city limits, to
the glory of a victorious military leader. The term “triumph”
designates the victor’s solemn entry into the city, charged
on this occasion with the strength of the ancient gods. Sol-
diers returning from battle pass under the arch, hanging
weapons and breastplates taken from the enemy from the
lintels and uprights, as well as their own weapons covered
in the blood of the vanquished. This rite explains the central
opening of the arch. Under the Republic (509-27 B.C.), this
passageway, charged with purifying power, became the
people's gesture of gratitude to their sovereign.

Gradually, the Romans attributed various functions to the
arches, evoking victories over the enemy, the founding of a
colony or the completion of works (bridges, roads, among
others).

08. The Carrousel triumphal arch, Paris.

IN MODERN TIMES

The 16th century rediscovered Roman antiquity and its
architecture. Temporary arches were built on the orders of
town councils, to mark festive events such as visits by sov-
ereigns. In the 17th and 18th centuries, arches were used as
city gates. In Paris, Louis XIV commissioned the construc-
tion of the Porte Saint-Denis (1672, by Blondel) and the
Porte Saint-Martin (1674, by Bullet).

In the 19th century, archaeology led to a deeper under-
standing of Roman Antiquity, and the arch became fashion-
able. The triumphal arch became the symbol of a country’s
nationalistic and imperialist credentials. Napoleon |
commissioned the construction of the Etoile and Carrousel
arches. Although these monuments resemble those of An-
tiquity in outward appearance, they lack their religious sig-
nificance. The last French arch of the 19th century was the
Porte d'Aix in Marseille (1839).

TRIUMPHAL ARCHES IN THE 20TH CENTURY

The twentieth century also saw its share of arch projects.
They were often the work of dictators eager for propaganda
and recognition. Mussolini had two built in Italy, while
Hitler planned to build one for his fiftieth birthday in 1939.
Johan Otto von Spreckelsen designed the Grande Arche de
la Défense in Paris in 1983, the latest construction to be
likened to a triumphal arch. The arch, in the shape of an
open monolithic cube, is reminiscent of a triumphal arch,
yet resolutely contemporary. »»»5555555>5>5335»>

TO GO FURTHER: fpage 21.

}Objectives *Lexicon
Describe and analyze architecture

using appropriate vocabulary,
perceiving the continuity or
evolution of forms and symbols

over time.

See the glossary, pages 17-18.
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COMMEMORATIVE TABLES: ORIGIN AND CREATION

The names engraved on the outside walls of the Arc de Tri-
omphe are those of decisive battles and officers in the wars
fought by the French Revolutionary and Imperial armies at
the turn of the 19th century. 660 patronymes and 128 battle
names are inscribed. Underlined names indicate officers
killed in action.

It took several stages before these lists were definitively
established. In 1835, the architect Blouet, in charge of
completing the Arc, obtained authorization from Adolphe
Thiers, Minister of the Interior, to inscribe the great names
of the Revolution and Empire on the monument’s walls. He
decided to inscribe the names of the battles on the inner
faces of the great arch and on the shields of the attic*, in
accordance with the cardinal points. The names of the
generals (notably Dumouriez, Marceau, Cambronne and
Daumesnil) will adorn the four inner faces of the small arch,
divided according to the geographical zones where these
officers fought.
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09. Commemorative tables, bearing officers’ names.

On July 29, 1836, the lists drawn up by a commission
chaired by Lieutenant General Baron Saint-Cyr-Nugues
were unveiled. Each table was decorated with the cross of
the Legion of Honour and the palms of heroes. Numerous
complaints were received from the families of the “forgot-
ten”. In the dedication to his collection Les Voix intérieures
(1837), Victor Hugo himself expressed his regret that the
name of his father, General Hugo, did not appear:

Claims are then examined.

I admire, and pious son,

passer-by that art animates,

I regret nothing, before your sublime wall
That Phidias absent and my father forgotten!

In 1840, a commission chaired by Marshal Oudinot listed
256 generals and 70 additional battle names, which Blouet
added to the pedestals. A further 50 names were added to
these lists until 1895.

FLODR MARKINGS

All the inscriptions on the Arc pay tribute to the fallen and
glorify the French armies.

Since 1945, seven inscriptions engraved on bronze plaques
have been placed on the floor of the Arc de Triomphe,
beneath the great vault. They commemorate more recent
conflicts, and thus broaden the Arc’s function, celebrating
not only the revolutionary and imperial armies, but, more
generally, the French armies since the Revolution. Two of
them recall the symbolic days of September 4, 1870, the
day the Third Republic was proclaimed, and November 11,
1918, the date of the First World War armistice and the
return of Alsace-Lorraine to France by Germany.

On the Avenue de la Grande Armée side, five other inscrip-
tions commemorate the major conflicts of the 20th century:
the Second World War, the wars in Indochina (1946-1954)
and Algeria (1954-1962), and the Korean War (1950-
1953). 2>5555355355553555>

TO GO FURTHER: Jpage 21.

} Objectives

Understanding the links between
political will, historical events and
monument inscriptions.

*Lexicon

See the glossary, pages 17-18.
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A PROGRAM TO THE GLORY OF THE ARMIES
AND IMPERIAL ARMIES

Projects for the Arc de Triomphe's sculptural programs
evolved throughout its construction, depending on the
political context, the monument’s dedication and the
architect's wishes.

In 1833, when Louis-Philippe decided to complete the Arc,
he returned to Napoleon I’s original intentions, dedicating
the monument to the armies of the Revolution and Empire.
But the political significance of the monument had
changed, and the program previously proposed by Huyot
was no longer feasible. Louis-Philippe commissioned Adol-
phe Thiers, Minister of the Interior, art critic and collector,
to organize the commissioning of the sculptures. Both the
themes represented and the sculptors chosen were to em-
body the “national spirit”. Twenty-two artists were involved
in creating the sculptural settings. They were responding to
an official commission, as were most artists who had stud-
ied at the Ecole des Beaux-Arts*. They belong to the classi-
cal (Cortot, Lemaire) and romantic (Rude, Pradier, Etex)
schools. The result is a stylistic diversity that is sometimes
called into question.

RELIEFS DECORATING THE ARCH
From top to bottom, the different levels of sculpture are:

e The attic*: balustrades adorned with Medusa
heads separated by antique shields and palmettes.

e The friezes® of the entablature® (H: 2,72 m): In
the East, Great figures of the Revolution and the
Empire by Sylvestre Brun, Cavalrymen and Grena-
diers by Charles-René Laité and Huassars and Sap-
pers of the Engineers by Georges Jacquot. In the
West, Allegory de Louis-Denis Caillouette, The Re-
turn of the Army from Italy by Gabriel-Bernard
Seurre and The Return of the Army from Egypt by
Frangois Rude.

The hauts reliefs* at the top of the piers®, from
the north-east pillar, southwards, on the cété
Champs-Elysées side (H: 3,96 m, L: 17,26 m) : Les
Funérailles du Général Marceau by Henri Lemaire,
La Bataille d’Aboukir by Gabriel-Bernard Seurre, La
Bataille de Jemappes® by Charles Marochetti, Le
Passage du pont of Arcole by Jean-Jacques Feu-
chére, La Prise d’Alexandrie by John Chapon-
niere and La Bataille d’Austerlitz® by Théodore
Gechter.

The lower hauts reliefs * on the piers*, from the
north-east pillar, southwards, Le Départ des volon-
taires by Francois Rude, Le Triomphe de Napoléon
by Jean-Pierre Cortot and La Résistance et La Paix
by Antoine Etex.

Under the arch, East pillars : Victoire du Nord by
Astyanax-Scaevola Bosio, Victoire de I’Est by Wal-
cher, La Marine by Charles-Emile Seurre; West
piers: Victoire du Sud by Antoine-Frangois Gérard,
Victoire de I’Ouest by Jean Esperencieux and L’Ar-
tillerie by Joseph Debay.

10. Francois Rude, The Departure of the Volunteers,

stone, 1836.

}Objectives * Lexicon
Observe and analyze a sculpture,

define the characteristics of the

Romantic style in sculpture,

understand the link between

political will and official art.

See the glossary, pages 17-18.
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THE ARC DE TRIOMPHE OR EXPRESSION
OF ROMANTIC SCULPTURE

The Arc de |'Etoile stands out from the other monuments
built under the July Monarchy* for its emphasis on monu-
mental Romantic sculpture. This style, which emerged
around 1800, was first expressed in literature and painting
before conquering sculpture. Romanticism is characterized
by an emphasis on feelings, the expression of human pas-
sions and the “I”, and a taste for the past and distant lands.
In sculpture, action and heroism are the sinews of compo-
sition. The style is characterized by unbalanced postures
and unstable movement. Several reliefs on the monument,
such as the Battle of Jemappes and the Battle of Austerlitz,
bear witness to the characteristics of this school. The Arc
confronts Romantic and Classical tendencies, sometimes
succeeding in making them coexist within the same work,
as in Antoine Etex's Resistance.

FRANGOIS RUDE, THE DEPARTURE OF THE VOLUNTEERS,
NAMED LA MARSEILLAISE

The work, 11.6 meters high and 6 meters wide, is divided
into two registers: allegory® and the realism of the soldiers.
In the upper section, the winged Genius of Liberty, depicted
as a woman raising a cry of alarm in the face of the enemy
and brandishing a sword, invites the people to fight to
defend their territory. Further down, a group of men march
forward. A bearded warrior, at the center of the composi-
tion, leads an undecided young man to the front.

ulnl“mn S ey s

11. Jean-Alexandre-Joseph
Falguiére, Crowning project of the
Arc, engraving, June 1882, BNF,
Paris.

This relief illustrates the conscription® of 1792, a mass draft
of 200,000 men ordered by the Legislative Assembly to de-
fend France from foreign armies united against the revolu-
tionaries.

Rude’s treatment of a historical event is allegorical®. The
costumes and weapons, which are not contemporary with
the French Revolution, are proof of this. The dynamic com-
position of this work is rendered by large diagonals and el-
ements that seem to extend beyond the limits of the sculp-
ture. The floating drape of the Genius reinforces this im-
pression of movement. The composition of this work has of-
ten been compared to Delacroix’s painting Liberty Leading
the People, in the Louvre. The highly expressive faces (open
mouths, furrowed brows) convey a certain violence. This
contrasts with Jean-Pierre Cortot’s Triumph of Napoleon on
the left pillar. The drapery and movements are stiffer, how-
ever, and the faces are expressionless and unrealistic.

THE ARC DE TRIOMPHE, AN UNFINISHED MONUMENT

Several proposals for crowning the Arc were put forward
during the 19th century, but none were accepted. In 1885,
the sculptor Falguiére crowned the Arc with a life-size plas-
ter model of an allegory of France or the Republic, drawn
by a quadriga®. Present at the top of the monument during
Victor Hugo’s funeral in 1885, it was removed in
1886. »>>553353555355>

TO GO FURTHER: Jpage 21.
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THE SOVEREIGNS’ SYMBOLIC ENTRY INTO PRRIS

During the 19th century, the Arc de Triomphe became a
must-see for French and foreign sovereigns entering Paris.
It was no longer a question of honoring combatants, but of
paying tribute to and glorifying personalities and political
regimes, whether monarchical, imperial or republican.

In 1837, the procession accompanying the Mecklembourg
Princess, wife of the Duc d’Orléans, son of King Louis-
Philippe, entered Paris and passed under the Arc on its way
to the Tuileries. On December 2, 1852, following the plebi-
scite and proclamation of the Second Empire Empire (1852-
1870). In 1855, the Arc de Triomphe marked Queen Victoria's
visit to France. Another landmark date was the visit of the
Shah of Persia to Paris in 1873. Again, the Arc de Triomphe
welcomed the visit of Russian monarch Nicholas Il to Paris
in 1896.

THE RETURN OF NAPOLEDN'S ASHES

On December 15, 1840, Louis-Philippe celebrated the return
of Napoleon's ashes, brought back from St. Helena by the
Prince of Joinville, with great honors. 400,000 people were
present on the route leading to the coffin from Neuilly

to the Invalides, his final resting place. The latter is placed
on a catafalque® adorned with twelve caryatids®, carried
by a funeral chariot drawn by twelve horses caparisoned in
gold cloth. Columns surmounted by the imperial eagle,
smoking torches and full-length figures of French historical
figures line the road. When the funeral procession stops un-
der the Arch, the crowd shouts “Vive l'Empereur!”

Then, on August 3, 1842, another catafalque™ passed under
the Arch, that of the Duc d'Orléans, heir to the throne.

THE FRATERNITY DAY

On April 20, 1848, during a ceremony known as the Féte de
la Fraternité (The Fraternity Day), the provisional govern-
ment set up after the revolution and the fall of Louis-
Philippe, presented the army and national guard with the
new flags of the nascent Second Republic (1848-1851). The
ceremony took place at the Arc de Triomphe, under whose
vaults bleachers had been installed. They are so high that
they almost touch the transoms of the smaller arches. An
esplanade and grandstands were set up at the level of
Rude's Departure of the Volunteers and Cortot’s Triumph of
Napoleon sculptures.

12. Celebrations and ceremonies of
the French Republic on April 20
1848, engravig, undated, BNF,
Paris.

}Objectives * Lexicon
Understand the monument’s

symbolic function in the 19th
century, and place events
concerning the Arc de Triomphe in

a broader historical context.

See the glossary, pages 17-18.
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1871: FROM THE ENTRY OF THE GERMANS TD THE PRARIS
COMMUNE

In 1870-1871, following their victory over France and Napo-
leon 1II’s capture at Sedan on September 1, 1870, German
troops laid siege to Paris. On March 1, 1871, under the com-
mand of General de Kameke, German troops crossed the
Maillot and Dauphine gates. They reached the Place de
l'Etoile via Avenue Foch and Avenue de la Grande Armée.
With the passage under the Arc blocked by chains, cobble-
stones and carts, they were unable to cross the Arc and
were forced to march around the monument. They camped
for three days in the Place de I'Etoile and on the Champs-
Elysées.  After their departure, the Parisians
burned straw to purify the square.

During the Paris Commune, the Communards hoisted five
cannons to the top of the arch at night, to counter the siege
of Paris by government troops. They fired some fifty shells
from there on April 10, 1871. The vibrations created led
them to use the Arc solely as an observation post. The Arc
de Triomphe, and in particular the sculpted groups by Etex
on the Neuilly side, were badly damaged by this conflict.

13. Transfer of the Emperor's
mortal remains, engraving,
undated, BNF, Paris.

Tell the centuries the name of this magnani-
mous leader.

Let your brow read that no sublime laurel
French swords can hide from.

Rise to the heavens, portico of victory

May the giant of our glory

May pass unbowed!

Victor Hugo, « A ’Arc de Triomphe »,
in Odes et Ballades, 1822
translated by the authors

VICTOR HUGO'S FUNERAL

On May 22, 1885, Victor Hugo died at his home in Paris. The
Chamber of Deputies and the Senate declared a national
funeral. On May 6, 1885, a decree stipulated that Victor
Hugo's body would be buried in the Panthéon. On May 31,
1885, Victor Hugo’s body was laid to rest under the Arc de
Triomphe, atop a 22-meter-high catafalque® designed by
Opéra architect Charles Garnier. A black crepe veil,
attached to the Falguiére group that crowns the Arc, drapes
the left-hand side of the monument. On either side of the
Arc, facing avenues Wagram and Marceau, huge medallions
depicting the poet’s portrait bear the inscription “La France
a Victor Hugo” (“France to Victor Hugo”). Tricolored flags
accompanied by escutcheons inscribed with the titles of his
works hang from the candelabra surrounding the square.
The passage of Victor Hugo’s body under the Arch is an ex-
ample of a tribute paid to a man not for his military exploits,
but for his republican commitments. On the day of Victor
Hugo's funeral, June 1, 1885, his body was transported to
the Panthéon. »53353355555355355>

TOD GD FURTHER: Ypage 21.
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1319
THE VICTORY PARADE

On July 13, 1919, in accordance with the wishes of Georges
Clemenceau, head of the French government, a ceremony
was organized in honor of the one and a half million soldiers
who died in the First World War. A gigantic 30-tonne golden
cenotaph® was installed under the Arc. 17,5 metres high
and 8 metres wide, it was created under the direction of
sculptor Antoine Sartorio. Each side features a victory fig-
ure with airplane wings on its back.

The following day, the Victory Parade took place, and Cle-
menceau decided at the last minute that the parade would
pass under the arch. The cenotaph was moved and placed
at the entrance to the Avenue des Champs-Elysées. 1,000
mutilated soldiers open the parade. They are followed by
the Marshals of France, the Interallied General Staff, foreign
regiments and the French army led by Marshal Pétain. The
Arc de Triomphe, dedicated to the glory of the French army
and not just to the revolutionary and imperial armies, took
on the meaning it still has today.

On August 9, 1919, the aviators having been forgotten
during the parade, Charles Godefroy decided to fly his
“Newport” plane under the Arch, without authorization.

THE UNKNOWN SOLDIER

In 1916, the war was not yet over, but the idea was already
born to include in the Panthéon “one of those ignored com-
batants who died bravely for the Fatherland”. On his tomb-
stone would be inscribed: “Un Soldat” and "1914-191?” This
idea was taken up and strongly supported by a press cam-
paign in 1918. On November 1919, the Chamber of Deputies
voted to transfer the remains of a serviceman who had died
on the front to the Pantheon. Veterans’ associations op-
posed the choice of location, wishing to emphasize the
highly symbolic nature of the deceased, who should serve
as a role model for younger generations. The writer Binet-
Valmer launched a campaign in favor of burying the soldier
at the Arc de Triomphe.

On November 10, 1920, in a chapelle ardente set up in
Verdun, Auguste Thin, a young soldier from the 132nd Infan-
try, son of a soldier who died in the war, designated the Un-
known Soldier by placing a bouquet of flowers on one of the
eight identical coffins brought back from various front-line
sectors. On November 11, 1920, Léon Gambetta’s heart and
the soldier’s coffin were taken to the Arc de Triomphe.

The soldier’s catafalque was installed in a room at the Arc,
where it remained until his burial. While the politician’s
heart was taken to the Panthéon, to celebrate the soth an-
niversary of the Third Republic (1870-1940).

14. Morancé, Défilé de la Victoire,
les maréchaux, photographie,
July 14, 1919, CMN, Paris.

}Objectives

Reflect on notions of patriotism
and remembrance, perceive the
place of the monument in civic life,
analyze the evolution of the
symbolism and function of the
monument, grasp the symbolic
significance of the Tomb of the

Remembrance.

Unknown Soldier and the Flame of

* Lexicon
See the glossary, pages 17-18.
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On January 28, 1920, the Unknown Soldier was buried under
the arch, facing the Avenue des Champs-Elysées, in the
presence of the government, the British Prime Minister and
Marshals Foch, Pétain and Joffre. Since that date, parades
no longer cross the Arch, but go around it. Today, visiting
heads of state pay homage to the Soldier and pay their re-
spects at his tomb.

THE FLAME OF VICTORY

In 1923, the journalist Gabriel Boissy proposed the idea of a
Flame of Remembrance at the tomb of the Unknown
Soldier, symbolizing the sacrifice of the fighters. This idea
was supported by public opinion and by André Maginot, the
Minister of War. The fire mouth was designed by the archi-
tect Henri Favier and crafted by the metalworker Edgar
Brandt. It depicts a circular bronze shield with at its center
the mouth of a cannon from which radiates a frieze of
swords. On November 11, 1923, André Maginot lit the flame,
in the presence of a crowd of veterans. Since that date, it
has never been extinguished, and every day at 6:30 PM, one
of the 747 veterans' associations rekindles it, according to
the order established by the Flame Committee under the
Arc de Triomphe. The ceremony continued during the
Occupation of Paris (1940-1944). This flame is a place of
memory, perpetuating the memory of those soldiers who
fell in battle to defend their country.

16. The Flame of the Unknown
Soldier.

15. July 14, 1989 parade on the
Champs-Elysées during the bicen-
tennial commemorations of the
Revolution.

THE LIBERATION OF PARIS

On the night of August 14th to 15th, 1944, while all Peace-
keepers were withdrawn on orders from the Prefecture of
Police, the Flame Committee decided to set up guards to
protect the tomb of the Unknown Soldier. The Place de
l'Etoile then became a battleground between German
troops and the French Forces of the Interior (FFI), soon
joined by the 2nd Armored Division and General Leclerc.
Then, on August 25th, 1944, General Leclerc’s tanks arrived
at the Arc via Avenue Victor Hugo. A tricolor flag was
hoisted atop the Arc. A shell from the German army ex-
ploded at the foot of the monument, causing damage to the
Departure of the Volunteers sculpture by Rude. At 2:30 PM,
the Germans entrenched in the Hotel Majestic surrendered.

On August 26, 1944, General de Gaulle placed a cross of Lor-
raine with white flowers on the tomb of the Unknown Sol-
dier before parading down the Champs-Elysées. On June 18,
1945, a Victory parade was organized to celebrate the liber-
ation of the country.

THE ARC DE TRIOMPHE, TODAY

Every year, ceremonies take place at the Arc: on November
11th and May 8th to commemorate the armistices of the two
World Wars. The Champs-Elysées, on the other hand, hosts
the July 14th parade. The Arc remains a key site of national
memory. It is also a symbolic place, hosting major com-
memorations, popular and spontaneous gatherings, as well
as artistic gestures. In 2021, the team of Christo and
Jeanne-Claude realized “L’Arc de Triomphe, Wrapped,
Paris (1961-2021),” fulfilling Christo’s wish to continue the
project after his passing on May 31, 2020. 5553555555555

TO GO FURTHER: YJpage 21.
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*Allegory
Representation of an idea by a fig-
ure endowed with symbolic attrib-
utes.

*Arch of Constantine
Built in 312 in Rome, it symbolizes
the victory of the Emperor over
Maxentius at the Milvian Bridge.

*Arch of Septimius Severus
Built in 203 in Rome, it is dedicated
to Septimius Severus and his sons,
Caracalla and Geta.

*Arch of Titus
Erected in 70 in Rome by Emperor
Domitian, in honor of Titus, to
celebrate the conquest of
Jerusalem.

*Architrave
Lintel resting on vertical supports,
which constitutes the lower part of
the entablature.

*Attic
Horizontal crowning of a
monument placed above the
entablature.

*Austerlitz (battle of)
The victory of Napoleon over the
Russian and Austrian emperors on
December 2, 1805, took place in
what is now Moravia.

* Rosette coffer
Hollow compartment of a ceiling or
vault, adorned with a motif
imitating a rose.

*Caryatid
Female statue serving as a vertical
architectural support.

*catafalque
Decorative raised platform to
receive a coffin, real or simulated,
during a funeral ceremony.

*Cenotaph
Monument erected in memory of a
deceased person, which does not
contain their body.

*Conscription
System of military recruitment
based on the annual call-up of
contingents.

*Corinthian
From the Corinthian order, a
decoration composed of acanthus
leaves and volutes.

*Cornice
The upper horizontal part of an
entablature or elevation, formed by
moldings projecting one over the
other.

* Spandrel
The surface between the curve of
an arch and its orthogonal framing.

*Ecole des Beaux-Arts, prix de
Rome
The Academy of Fine Arts, created
in 1648 (the term “school” only
appears in the early 19th century),
places drawing and the
reproduction of historical scenes at
the foundation of all education, at
the expense of pictorial technique.
Students are invited to participate
in the annual “Prix de Rome”
competition, which allows the
winner to study ancient works
in Italy.

* Embellishment
An ancient term referring to urban
planning, the arrangement of cities
(streets and squares, among
others).

* Entablature
Upper part of a monument or
situated above a column which
includes the architrave, the frieze,
and the cornice.

*Frieze
Ornamental or historical border in
the form of a continuous band.

*Garland
Ornamental motif composed of
fruits and flowers.

*High relief
Sculpted relief in which the
protruding forms represent more
than half the volume of the object
depicted.

*Imposte
Stone or other element, usually
projecting, that crowns the
pedestal of an arch and supports
its fall.

*Jemmapes (battle of)
Victory won by the French
revolutionary armies commanded
by General Dumouriez over the
Austrians on November 6, 1792,
in Belgium.

*Medusa
Personnage de la mythologie
grecque. L'une des trois Gorgones,
capable de pétrifier ceux qui la
regardaient. Elle fut tuée par
Persée.

* July Monarchy
The July Monarchy is the term used
to refer to the reign of Louis-
Philippe 1 (1830-1848), who came
to power after the July Revolution
of 27, 28, and 29 July 1830, also
known as the Three Glorious Days.

* Wall of the Ferme générale
The Farmers General, essentially
financial controllers, collected
taxes on goods at the entrance of
cities, known as octroi. To
delineate the city, pavilions, such
as those at the Etoile, were built
around Paris, connected by a wall
3,30 meters high. These barriers
were destroyed in 1860.
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*Pjer
Vertical support upon which an
arch or a vault rests.

*Pilaster
Flat, rectangular column, attached
to awall.

* Semicircular arch
Semicircular curvature.

*Quadriga
Antique racing chariot with two
wheels and four horses.

*Fame
Divine allegory, messenger of
Jupiter.

*Tétrapyle or Quadrifon
An arch with a transverse arch,
located at the intersection of
two roads.

*Vvalmy (battle of)
The victory won by the French
revolutionary armies commanded
by Dumouriez and Kellermann over
the Prussians on September 20,
1792, in the Marne.
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Jean-Francgois Chalgrin
(1739-1811)

A member of the Institute, he was a student of the architect
Boullée and a recipient of the Prix de Rome* in 1758. He was
the architect for Louis XVI and the future Louis XVIII. He
carried out renovation works at the College de France and
the Luxembourg Palace in Paris. He also contributed to the
construction of the Saint-Sulpice church in 1777 (6th arron-
dissement) and built the Saint-Philippe-du-Roule church
between 1768 and 1784 (8th arrondissement).

Frangois Rude
(1784-1855)

Born in Dijon, Frangois Rude arrived in Paris in 1807 to
attend the Ecole des Beaux-Arts. After winning the Prix de
Rome in 1812, this French sculptor gained attention in 1831
by exhibiting at the Salon des Arts Décoratifs with a sculp-
ture of innovative style. Renowned for his sense of expres-
sion and movement, he is considered a master of romantic
sculpture, notably for his Napoleon Awakening to Immor-
tality (1845), displayed at the Musée d'Orsay in Paris.

Adomphe Thiers
(1797-1877)

A politician, journalist, and historian, Adolphe Thiers
founded the newspaper Le National in 1830, where he
advocated for a parliamentary monarchy similar to that of
England. During the July Monarchy, he was appointed sev-
eral times as Minister of Finance, Interior, President of the
Council, and Minister of Foreign Affairs. He couldn’t save
Louis-Philippe in 1848. Appointed head of the executive
power in 1871, he suppressed the insurrection of the Paris
Commune. He became President of the Republic in August
1871 but was overthrown in 1873 by a coalition of monarchist
and conservative parties. He then became the leader of the
republican opposition.

Jacques Ignace Hittorff
(1792-1867)

An architect and archaeologist from the Rhineland, natural-
ized French, he was a student of Charles Percier. After
studying ancient architecture in Sicily, he designed the
Cirque d'Eté and the Cirque d’Hiver in Paris (1841).
He constructed the Saint-Vincent-de-Paul church (1830-
1834), drawing inspiration from Roman-Byzantine basilicas,
and contributed to the realization of the Gare du Nord
(1861-1868).

Victor Hugo
(1802-1885)

The son of a general under Napoleon, he accompanied his
father to Italy and Spain before returning to Paris, where he
pursued literary endeavors. He championed the principle of
freedom in art and aimed to be a “resounding echo” of the
political and moral concerns of his time. He notably fought
for the abolition of the death penalty. Elected as a deputy
in 1848, he went into exile after Louis-Napoleon's coup d'é-
tat on December 2, 1851. He published a satire against the
latter titled “Les Chatiments” (1853). Returning from exile
in 1870, he passed away in 188s.

Baron Georges Haussmann
(1809-1891)

He entered the administration shortly after the July Revo-
lution of 1830 and aligned himself with the politics of Louis
Napoleon Bonaparte in 1848. Following the latter’s coup
d'état on December 2, 1851, he was appointed prefect of the
Seine, a position he held for seventeen years. He was made
a baron in 1857. He surrounded himself with engineers to
beautify and sanitize Paris, creating sewers, gardens, and
large straight avenues. He was dismissed from his duties in
1869 due to questionable financial dealings.

Georges Clemenceau
(1841-1929)

Initially a physician, he entered politics in 1870. Elected as
an extreme left deputy in 1876, he caused the downfall of
several ministries, earning him the nickname “the Tiger”.
Becoming a senator in 1902, he was appointed President of
the Council and Minister of the Interior in 1906. In 1917, he
was again called to lead the government. After participat-
ing in the Treaty of Versailles in 1919, he was defeated in the
presidential elections of 1920 and retired from politics.

André Maginot
(1877-1932)

Elected as a deputy of the democratic left in 1910, he was
appointed as a minister several times after the First World
War. On January 4, 1930, he successfully passed a law for
the construction of fortifications along the Northeastern
border of the country, famously known as the Maginot Line.
However, by 1939, it couldn't fully play its defensive role as
its construction had not been extended to the Franco-
Belgian border.
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TEACHING 4. Les inscriptions

PATHS Themes : The battles and gener-
als of the revolutionary and im-

perial armies, the Third Repub-

DOSSIERS

. THEMATIQUES
1. The construction e

Themes: the Empire, the Resto-
ration, the July Monarchy.

Continue your visit: In Paris, the
Carnavalet Museum, Napoleon’s
constructions (Palais de la
Bourse, Pont d'léna, Venddéme
Column, Arc du Carrousel),
Chalgrin’s work (Saint-Sulpice
Church, North Tower; Saint-
Philippe-du-Roule Church).

2. Urbanism

Themes : the 17th, 18th, and 19th
centuries, the concept of urban
planning, urban organization, the
development of European me-
tropolises, the major works car-
ried out during the presidency of
Frangois Mitterand.

Continue your visit: Ledoux, pa-
vilions located at Place Stalin-
grad and Place Denfert-
Rochereau in Paris, and the
Royal Saltworks of Arc-et-Senan;
the renovations by Baron Hauss-
mann; the Avenue de 'Opéra;
the Théatre du Chatelet; as well
as the Grande Arche de la Dé-
fense.

3. The triumphal arches

Themes: Architectural vocabu-
lary adapted to triumphal
arches, Rome (urban planning,
monuments, and rituals), as well
as the modern era, the Empire,
and the 20th century.

Continue your visit: teh trium-
phal arches in the South of
France (Orange, Saint-Rémy-de-
Provence) ; and in Paris, the Arc
de triomphe du Carrousel ; Saint-
Denis and Saint-Martin gates and
the Arche de la Défense.

lic, the return of Alsace-Lorraine,
World War Il, the Indochina War,
the Algerian War, and the Korean
War.

5. Sculpted decorations

Themes: Sculpture vocabulary,
sculptural currents in the 19th
century, major battles of the
Revolution and the Empire, the
July Monarchy.

Continue your visit: Sketches of
reliefs in Paris (Carnavalet Mu-
seum, Louvre Museum, and Mu-
seum of Decorative Arts); casts
of reliefs in Paris (Musée d'Or-
say); sculptures by Rude at the
Louvre Museum and Musée d'Or-
say (Paris), at the Musée des Au-
gustins (Bordeaux), and at the
Musée Rude (Dijon).

6. Commemorations

Themes: Napoleon I, the Revolu-
tion of 1848, the Franco-Prussian
War of 1870, the Paris Commune,
and Victor Hugo.

Continue your visit: The history
of Paris at the Carnavalet
Museum; Napoleon’s tomb; the
Church of Les Invalides; the
Victor Hugo House.

7. In the 20th century

Themes: World War | (1914-1918),
World War 11 (1939-1945), civic
education on the themes of
patriotism and freedom.

Continue your visit: For Gam-
betta, the Panthéon in Paris; for
the two world wars, the Army
Museum in Paris, the Caen
Memorial, the Historial of the
Great War in Péronne; for the
Liberation of Paris: the Leclerc-
Moulin Museum Memorial

in Paris.
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